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itti’s twelve ‘Cambridge’

Edition HH . sonatas, presented to Cardinal
Ottoboni, represent the ‘Iate;
galant Bitti, full of lovingly

sculpted ornamental detail for the

violin but with the same resourceful
harmony and perfectly proportioned
forms as before. The eleventh sonata,

in five movements, is one of the most

elaborate in the set. Its highly ornate

first movement (A tempo giusto) makes
attractive use of syncopation, and the
good-humoured second movement

(Vivace) contains sly allusions to

academic counterpoint. The following

two movements resemble, respectively, a

sarabanda and a giga, and the piece ends

with variations on a minuet theme - in
the 1720s a newly fashionable way to
close a sonata.
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A tempo giusto -
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on Bitti were his Roman
predecessors, with Carlo
Mannelli (1640-97), a

composer, violinist and
castrato, being especially ‘ ‘
likely. Bitti can thus be seen r—— =
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as a figure who contributed i - =
to the development of the — ===
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chamber sonata alongside : s 7 : 6
Corelli.”
“Here one finds a blend
of the scholarly and the
modern practical needs of = L E E B B [
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do well to emulate Edited by Michael Talbot and Antonio Frigé
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