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itti’s twelve ‘Cambridge’
Edition HH MARTING 11 St Bt o sonatas, presented to
Cardinal Ottoboni, represent
the ‘late; galant Bitti, full of lovingly
sculpted ornamental detail for
the violin but with the same
resourceful harmony and perfectly
proportioned forms as before. The
third sonata of the group, in four
movements, is a radically updated
new version of the first ‘London’
MARTINO BITTI sonata (published as HH328). Each
‘Cambridge’ Sonata No. 3 of its four movements lavishly
ted by scsasn mamor so i e d€corates and/or paraphrases
the material of the earlier model,
producing what is, in effect, a new
T ST composition that breathes the air of
the 1720s
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