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he twelve ‘Cambridge’

Edition HH o S n Cier sonatas, presented to
Cardinal Ottoboni,
represent the ‘late; galant Bitti, full
of lovingly sculpted ornamental
detail for the violin but with the
same resourceful harmony and
perfectly proportioned forms
as before. The first sonata of the
group, with five movements,
blends church and chamber
elements attractively. Unusually
for his time, Bitti pays great
attention to the phrasing and
articulation of the violin part,
v b thereby greatly enhancing the
expression.
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MARTINO BITTI
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Un poco andante
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sonatas in particular, and Db — = —_—
their attractiveness, make = — T — r
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“Here one finds a blend
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of the scholarly and the
modern practical needs of P \ | ) —_— N
the performer and student =t : : : ety :
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do well to emulate”
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